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26 ANDOVER STREET, THOMAS KIMBALL HOUSE, CA. 1830 

 

Built for a blacksmith, this house is distinguished from its neighbors by its hipped 

roof and the use of thoroughly Federal details. 

 

 

 

36 ANDOVER STREET, GEORGE FRENCH HOUSE, CA. 1830 

 

Largest of the three properties, this harness-maker's home retains a traditional 

Georgian central hall floor plan and boasts a classic federal doorway. 

 

 

 

44 ANDOVER STREET, AMOS CARLETON HOUSE, CA. 1825 

 

The conservative Federal/Greek facade was somewhat altered in the 19th century, 

but its Federal detailing was "re-revived" (and enhanced) during the 1920s, presumably 

by Joseph Chandler as part of his ongoing work in North Andover for Helen Stevens 

Coolidge. 

 

Carleton was a wheelwright. 
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38 OSGOOD STREET, SAMUEL OSGOOD HOUSE, CA. 1836 

 

One of the two half houses still standing in the Center, this structure features an 

asymmetrical layout and a mixture of Federal and Greek Revival detailing.  The 

"playhouse" at the rear of the property is believed to be the stationery and fancy goods 

store operated by Isaac Cazneau during the first quarter of the 19th century. 

 

 

 

46 OSGOOD STREET, SYMMES-CAZNEAU HOUSE, 1803 

 

The North Parish’s fifth minister, William Symmes, built this transitional 

Georgian/Federal house for his beloved daughter, Anna and her husband Isaac Cazneau 

(see above).  It is the last five bay, central chimney house known to have been built in the 

center.  The interior follows a 2 1/2 story, two room deep, central entry floor plan. 

 

 

 

58 OSGOOD STREET, DANIEL STEVENS HOUSE, BETWEEN 1835-38 

 

The house, built for a carpenter, is a transitional dwelling, grafting Greek Revival 

details (i.e., heavy moldings) onto the locally favored Federal form.  Set back from the 

street and sitting behind a white picket fence, it proclaims its own definition within the 

formal village setting.  The typical side-opening barn is original to the house and 

completes the balanced landscape. 

 

 

80 OSGOOD STREET, WILLIAM GILE HOUSE, BETWEEN 1839-40 

 

This asymmetrical "half" house is 3/5ths of a traditional five bay, one room deep 

plan.  The distinctive feature of this structure is the Greek Revival doorway that features 

heavily molded pilasters and frieze blocks surrounding side and transom lights composed 

of small rectangular panes set in abstract geometric patterns.  It is one of the finest 

examples of this style and period in North Andover. 

 

 

 

190 ACADEMY ROAD, NORTH PARISH CHURCH, 1836 

 

This wooden rendering of Gothic stylistic features was designed by Boston 

architect, Richard Bond.  With its pointed arch windows, delicate tracery, and soaring 

spires and pinnacles, the church boldly stands as the showpiece of the Center.  In its day, 

it was "pronounced by competent judges to be the most beautiful, and best constructed 
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church in the county of Essex." (American Magazine of Useful Knowledge, 1836 & 

1837.) 

 

Local builder, Levi Farnum, in contrast, completed the interior in a conservative 

Federal/Greek manner. 

 

140 ACADEMY ROAD, NATHANIEL STEVENS HOUSE, 1846 

 

This architecturally sophisticated home was designed by a Boston architect 

(possibly John Kutts) and shows a rare break with the locally favored traditional styles.  

The 2 1/2 story structure features flush boarding, second story balconies with turned 

balusters, the use of heavy molding, and a central projecting pedimented gable.  The 

interior floor plan demonstrated a revolutionary flexibility through its use of sliding 

pocket doors.  This romantic blending of Classical and Italian Villa form and detailing, 

set back within a well landscaped lot, made for a fitting final home for the pioneer 

woolen manufacturer.    

 

 

114 ACADEMY ROAD, HOBART CLARK HOUSE, CA. 1820 

 

Tradition states that this house was built for Esquire Clark for the sum of $800 due to the 

sworn testimony of housewright, Levi Farnum, in a case involving the loss of rental 

property by fire and the subsequent suit for damages.  Although Esq. Clark's client 

received less than he expected, if this story is to be believed, Mr. Clark got a bargain.  A 

full three stories tall, five bays wide and two bays deep, with a hipped roof, this home is a 

striking example of the Federal style.  The long ell to the rear was added after the Civil 

War when it served as a boarding house for the fashionable summer visitors from Boston, 

seeking clean air and natural beauty. 

 

 

83 ACADEMY ROAD, JAMES CARLETON HOUSE, CA. 1833 

 

Another example of a Federal-Greek blending of architectural styles is this house built 

for shoe manufacturer, James Carleton.  A retired shipmaster, Carleton was the largest 

employer in the area with 100 men, women and children working to produce over 38,000 

pairs of shoes a year for the southern market.  Carleton went bankrupt in 1834.  The 

impressive slate mansard roof, so typical of the post Civil War Second Empire Style, was 

added in 1874 

 

 

84 ACADEMY ROAD, REV. BAILEY LORING HOUSE, CA. 1819 

 

The floor-length windows that grace the first floor of this brick ended house foreshadow 

the swing to the romantic Greek Revival which was just sweeping the country.  A 
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conservative Federal form was retained in the structure's hipped roof, paired chimneys, 

and central doorway.  Bailey Loring was the sixth minister of the North Parish Church 

and helped to slow move the congregation to a more liberal Unitarian stand by 1837. 

 

 

56 ACADEMY ROAD, JOSEPH KITTREDGE BARN, CA. 1850 

 

Although this fine circa 1784 in-town mansion house is a blend of Georgian/Federal 

styling, nineteenth century additions include a high style Gothic Revival barn and the 

distinctive 1820s Federal fence. The siting of this property--up on the hill, and away from 

the street-- was one of the earliest local examples of planned landscaping, and signals the 

changes that the 19th century would bring to the concept of personal property (similar to 

56 Osgood Street). 

 

 

 

 

 

266 MAIN STREET, HODGES-FIELD HOUSE, CA. 1839 

 

George Hodges, a partner in the North Andover Mills, built his in-town mansion 

within walking distance of the mill offices.  Around 1845, the original Greek Revival 

home was further updated with Gothic detailing.  This property, the earliest surviving 

mill owner's mansion, is remarkable for the completeness of its grounds, gardens, fences 

and outbuildings. 

 

247 MAIN STREET, FRANCIS CLARK HOUSE, 1880 &  

257 MAIN STREET, GEORGE WILSON HOUSE, 1881 

 

Both houses sit well back from the street and have generous side lots to 

complement their expansive late Victorian scale. 
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The Francis Clark house was designed by Lawrence architect, George Adams, in  

the fashionable Stick Style.  Clark was a Lawrence retailer. 

 

George Wilson was a "machine erector" (a skilled mechanic) at Davis & Furber.  

His picturesque home combines a conservative Italianate form with Stick Style detailing. 

 

 

23 THIRD STREET, JACOB W. MORSS HOUSE, 1872 

 

 Built in the “modern” style that promoted cross ventilation between all rooms, the 

Morss house has its principal rooms at the ends of the front and side wings.  This “cross-

axial plan” allows for the maximum exposure to outside air and light.  Jacob Morss was a 

watchman at the Sutton Mills.  

 

 

25 DUDLEY STREET, HORACE DOWNING HOUSE, 1892/3 

 

 The use of multiple bays and gables mark this vernacular version of Queen Anne 

style.  The use of scalloped clapboards and butt end shingles add the textual interest 

associated with this architectural vocabulary.  This house shows the increasing 

popularization of the style as represented in the Blanchard House built ten years earlier. 

 

10 ELM, MRS. S.M. BLANCHARD HOUSE, 1881 

 

William C. Richardson, architect used Queen Anne inspired exterior details on this home 

for Mrs. Susan Blanchard with its use of clapboards and shingles to provide textural 

interest to the façade.  The general horizontal or “rooted-ness” of the massing suggests 

the even newer “Shingle Style”.  

 

 

70 ELM STREET, TRINITARIAN CONGREGATIONAL CHURCH, 1865 

 

Designed in the Romanesque style by architect, John Stevens of South Reading, 

whose work includes the South Parish Congregational Church in Andover, this flush-

boarded church was originally painted brown to simulate masonry.  Local contractors, 

Clement & Abbot, who also built most of the workers’ housing for Davis & Furber 

during the 1860s, completed the actual construction. 

 

The orthodox congregation, which had split from the more liberal Unitarian group 

who controlled the North Parish Church, decided to relocate from Stevens Street in the 

Center when the principals of Davis & Furber offered the land and primary funding for a 

new church building. 
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93 ELM STREET, JOHN A. WILEY HOUSE, 1864/5 

 

A later example of a mill owner's in-town mansion, this home of a Davis & 

Furber president and partner is also located within the heart of the manufacturing village.  

Although much less intact than the Hodges-Field House, the high style American Second 

Empire structure still conveys the same sense of architectural sophistication demonstrated 

in the Nathaniel Stevens house built twenty years earlier.  The house was designed by 

Boston architect, George F. Meacham. 

 

 

WATER & HIGH STREETS, DAVIS & FURBER MACHINE SHOP #1, 1860, 

& CARD CLOTHING BUILDING #7, 1887 

 

On the east corner, sits the very conservative structure that engineer, Phineas 

Stevens, designed during the first rapid expansion period of the Davis & Furber complex. 

The Greek factory features 6 over 6 windows with granite sills and lintels, tied-in walls, 

and a gable roof profile.  Power was originally provided by a water wheel. 

 

Manchester (N.H.) architect, Augustus G. Stevens' flat roofed brick building 

dating from the second growth period occupies the west corner.  The front facade features 

a gabled frontispiece and a Romanesque arched entrance.  Typical of this period, the 

walls are articulated vertically by bracketed piers, while segmented arched windows 

define the horizontal planes. 

 

 
 

 

723 OSGOOD STREET, OSGOOD HILL, 1886 

 

Designed by Boston architects, Hartwell and Richardson, in the Romanesque Revival  



 

-7- 

 

style for mill owner, Moses T. Stevens and his wife Charlotte Emeline Osgood Stevens as 

their final home in 1886, this gracious mansion sits majestically atop a high hill along the  

 

shores of Lake Cochichewick.  The property once included many outbuildings, a well-

used greenhouse and many gardens.  During the 1950s, the estate was given to Boston 

University and used until the early 1990s as a conference center.  The citizens of North 

Andover, when faced with the development of this important site, collectively voted to 

purchase the land and buildings for town use. 

 

676 OSGOOD STREET, CURWEN-ROCKWELL HOUSE, BET. 1886-88 

 

Built for George Endicott Curwen (brother-in-law to James Davis of D&F) "under the 

guidance of Mr. James Barr Curwen of Salem, an architect and builder of sorts"--and 

father to George.  The property was called "The Maples" for the numerous plantings.  

The house combines a lavish Queen Anne style with emerging shingle and colonial 

revival elements. 

 

120 STEVENS STREET, MOSES T. STEVENS HOUSE, 1857 

 

Architect John R. Hall designed this Italianate villa style home for Moses T. Stevens and 

his bride, Charlotte Emeline Osgood Stevens four years after their marriage.  Son of 

Nathaniel, M.T. was made a partner in the Stevens Mills in 1850.  During this century, 

the ell was divided off the main house, and now sits as 122 Stevens Street 

 

 

156-172 CHESTNUT STREET, WILLIAM A. HALL HOUSE AND CARRIAGE 

HOUSE, BETWEEN 1890-93 

 

William G. Preston, a prominent Boston architect, designed this country estate for 

William A. Hall, a Boston-based leather dealer.  The house and carriage house exhibit 

intricately cut and patterned shingles and the gabled roof profiles that are so typical of the 

Shingle Style.  The silo-like tower of the carriage house once housed a wind turbine.  

Now divided into condominiums, this property is a successful example of adaptive usage. 

 

 

79 JOHNSON STREET, CAPTAIN JOHN H. PERRY HOUSE, CA. 1849 

The use of the gable end entry echoes the conservative continuation of the Greek Revival, 

but this residence displays a wealth of newer decorative elements in the use of Italianate 

brackets and front blocked style and Gothic Revival drip moldings over the windows.  

Probably built by Perry who was a carpenter, who seems not to have been able to afford 

all this stylish work, as he lost the yet unfinished house in a sheriff’s auction in 1850. 

 

 



 

 

 

DRIVING DIRECTIONS 

 

 

FROM HISTORICAL SOCIETY, TAKE LEFT ONTO MASS. 

AVENUE RIGHT ONTO ANDOVER STREET-STOP AT 36 

ANDOVER TO VIEW 26, 36, & 44  
 

 

RIGHT ON OSGOOD STREET, STOP AT 38, SLOW AT 46, STOP 

AT 58 TO VIEW 58 AND 80. 

 

RIGHT ON MASS. AVENUE, LEFT IN FRONT OF SOCIETY, UP 

TO 190 ACADEMY ROAD—STOP 

 

PROCEED TO 140-STOP 

 

PROCEED SLOW BY 114, STOP AT 83, SLOW BY 84  & 56. 

 

RIGHT ON OSGOOD, KEEP LEFT TO MAIN STREET, PROCEED 

TO 266-STOP 

 

PROCEED TO VIEW 247 & 257 
 

LEFT ON THIRD STREET – PROCEED TO 23 
 

RIGHT ON MAPLE, LEFT ON DUDLEY-STOP TO VIEW 25 

 

LEFT ON MIDDLESEX, LEFT ON GREEN ST, CROSS OVER MAIN 

TO ELM 

 

STOP TO VIEW 10 ELM 

 

PROCEED TO 70-STOP; THEN INTO DRIVEWAY AT 93-STOP 

 

EXIT DRIVEWAY AND STOP TO VIEW MILLS AT CORNERS OF 

HIGH AND WATER 

 



HIGH STREET TO RIGHT AT PRESCOTT 

 

PRESCOTT TO OSGOOD (CROSSING AT LIGHT AT RTE 125/133) 

 

LEFT ON OSGOOD—UP DRIVEWAY TO VIEW 723  

 

EXIT DRIVEWAY-RIGHT TO VIEW 676-STOP 

 

CONTINUE TO STEVENS STREET-TURN LEFT—PROCEED TO 

VIEW 120-STOP 

 

STEVENS TO SALEM –RIGHT ON SALEM  

SHARP LEFT ON JOHNSON –RIGHT ON MILK  

MILK TO CHESTNUT—LEFT ON CHESTNUT 

 

LEFT UP DRIVEWAY TO VIEW 156 & 172 CHESTNUT 

 

LEFT OUT DRIVEWAY TO CHESTNUT LEFT ON SUTTON HILL 

ROAD 

 

LEFT ON JOHNSON—STOP AT 79 JOHNSON 

 

RETURN TO HISTORICAL SOCIETY. 
 

 

 

 

 

 

 

 


